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Architectural Design Studio

Design 
Communication

Bond’s multi-award winning Abedian School of Architecture sets the 
scene for the innovation, creativity and blue sky imagineering that will 
shape our future built environment. The programs in Architecture and 
Built Environment are part of the Faculty of Society and Design at bone 
University. 

Bachelor of Architectural Studies
The Bachelor of Architectural Studies (BAS) at the Abedian School of 
Architecture is designed to create emerging architectural professionals 
with fundamental competencies in design ability, problem solving, 
technical skill, and theoretical frameworks, that give graduates the 
capability to address complex problems of the built and natural 
environment in the 21st century and beyond.

 ▶     Architectural Design Studio 1 (10cp) (ARCH11-111)
 ▶     Architectural Design Studio 2 (20cp) (ARCH11-212)
 ▶     Architectural Design Studio 3 (20cp) (ARCH12-213)
 ▶     Architectural Design Studio 4 (20cp) (ARCH12-214)
 ▶     Architectural Design Studio 5 (20cp) (ARCH13-215)
 ▶     Architectural Design Studio 6 (20cp) (ARCH13-216)
 ▶     Design Communication: Architectural Drawing (ARCH11-112)
 ▶     Design Communication: BIM (ARCH12-115)
 ▶     Design Communication: Parametric Modelling (ARCH12-116)
 ▶     Design Communication: NURBS Modelling (ARCH11-113)
 ▶     History & Theory: Industrial Revolution to Present (ARCH11-114)
 ▶     History & Theory: Ancient to Enlightenment (ARCH12-117)
 ▶     Philosophy of Design (ARCH13-120)
 ▶     Architectural Technology: Practice Methods (ARCH13-118)
 ▶     Architectural Technology: Structural Design (ARCH13-119)

Master of Architecture
Master of Architecture/Master of Project Management
The Master of Architecture is delivered through a comprehensive design 
studio environment, current issues are debated through historical and 
philosophical architectural thought as well as contemporary states 
of urban habitation, challenges to a sustainable ecology and the 
ramifi cations of modern technology. Professional architectural concerns 
in law, contracts and ethics are also examined which prepare students for 
the commercial world of architectural practice.

 ▶     Architecture Design Studio 7 (20cp) (ARCH72-401)
 ▶     Architecture Design Studio 8 (20cp) (ARCH72-402)
 ▶     Architecture Design Studio 9 (20cp) (ARCH72-501)
 ▶     Architecture Masters Thesis Studio (20cp) (ARCH72-502)
 ▶     Contemporary Architectural Theory (10cp) (ARCH71-112)

OVERViEW OF 
PROGRAMS 
OFFERED AT 
THE ABEDiAN 
SCHOOL OF 
ARCHiTECTuRE

BarchSt
March
hDR (phD MRes)

 ▶     Special Topics in Design Communication (10cp) (ARCH71-110)
 ▶     Special Topic in Design Technology (10cp) (ARCH71-111)
 ▶     Supervised Independent Study (10cp) (ARCH71-109)
 ▶     Professional Practice 1 (10cp) (ARCH71-113)
 ▶     Professional Practice 2 (10cp) (ARCH71-114)
 ▶     Research Analysis and Representation (10cp) (ARCH71-115)

Higher Degree in Research 
Bond University off ers postgraduate research degrees, at Masters and 
Doctoral levels in all faculties. These include the Master by Research 
(MRes), Master of Laws, Master of Philosophy (MPhil), Doctor of Juridical 
Science (SJD), and Doctor of Philosophy (PhD).
The University fosters innovative and entrepreneurial research that 
contributes to new ideas in regional, national and global contexts for a 
competitive economy. 
Each Faculty off ers specialist expertise and independent research 
capability in a range of disciplines.

The Centre for Comparative Construction Research CCCR/TAED
TAED is a research incubator within CCCR dedicated to exploring the 
fusion between tectonic architecture and ecological design.
[Con]structural forms are prioritized as art and therefore take a prominent 
role in aesthetic design decisions. Equally important, ecological principles 
such as biomimicry must be integrated with tectonics to provide solutions 
that refl ect a long life, loose fi t, low energy mandate.
TAED’s mission is to develop new practice-based ideas that adequately 
mediate between the anthropo-sphere and eco-sphere, and thereby 
inform socio-cultural objectives such as human well-being through 
excellence in architecture and urbanism.

design communication theory/history technology/environment
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DiON ENARi

Fa’a Saymore from promised land to dreamland. 
perceptions of Fa’a Samoa by new Zealand born Samoans in Brisbane.
(Abstract printed in Semester Review Booklet 183)

Supervisor(s)/
Dr Magi Sarvimaki 
Dr Danny o’hare

.

An escalating demand for housing solutions that meet the needs of both 
urban and rural residents has been highlighted by the impact of human 
settlement expansion on overpopulation and the resultant development 
crises, particularly for Pacifi c Rim economies. Importantly, many reports 
have focussed on development agendas, basic human rights, urban 
poverty, urbanisation, and infrastructure, yet little research has extended 
specifi cally to housing.

Evaluation of village and settlement housing tends to be based on 
social and physical images that are often subjective and at odds with 
the comparative desires of architects and planners. Residents may well 
prioritise location, access to kinship structures and support, as well as 
the economic benefi ts of informal trade, over and above the physical 
appearance of a building.

The result of a complex balance between environmental, social and 
economic factors, criteria in vernacular architecture are often implicit and 
unstated. Furthermore, a group’s adaptive strategies within its ecological 
setting encourages a particular designed environment based on values, 
which lead to the constructed norms that broadly distinguish one group 
from another (Rapoport 1998). This does not explain the variety of built 
forms in similar ecological settings; even so, it is perhaps these adaptive 
strategies that complicate establishing a baseline from which to gauge 
the extent of selective or imposed change in traditional village housing. 

A response to these issues inevitably leads to debate on the meaning 
of culture in the PNG built environment, where the ephemeral nature of 
traditional architecture means that physical examples may no longer exist. 
This thesis proposes that there is an intrinsic link between the legacy of 
traditional architecture and social practice, and that there are tangible 
benefi ts for continuing the use of traditional design while leaving room for 
individuals to determine their own contemporary housing needs. 

ROSEMARiE 
RuSCH

Woven Walls threaded 
horizons: traditional 
architecture in the Modern 
urban Fabric of papua 
new guinea

Supervisor(s)/
Dr Magi Sarvimaki
Dr paul Jones
Dr eric Best

DR K.P.C. HuDSON

architecture of Survival: the habitation of antarctica through a Biophilic lens
(Abstract printed in Semester Review Booklet 183)

Supervisor(s)/
Dr Magi Sarvimaki 
Dr Daniela ottmann

.

TORY JONES

the SelF-iMage oF the citY
(Abstract printed in Semester Review Booklet 183)

Supervisor(s)/
Dr Magi Sarvimaki 
prof adrian carter

SuSAN LAMBERT

COURTING DAYLIGHT:
BRINGING DAYLIGHT INTO ARCHITECTURE ON EAST COAST AUSTRALIA
(Abstract printed in Semester Review Booklet 183)

Supervisor(s)/
prof adrian carter
Dr Daniela ottmann

 ▶ Homes are special places 
in one’s life.  Even with the 
separation of physical distances, it 
is refreshing and sustaining to be 
able to be spiritually, emotionally 
and aff ectionately attached to 
one’s home.  The attachment to 
home brings reassurance and 
warmth and living hope and 
energy in times of despair and 
hopelessness.  The sentiment 
attached to home is such that, 
even when the house is no longer 
standing, it is fresh in one’s 
memory as if it was yesterday, 
and as if everything had never 
changed. (Gonduan 2000, p.51)

ROSEMARIE RUSCH 
Woven Walls Threaded Horizons: 
Traditional Architecture in the Modern 
Urban Fabric of Papua New Guinea 

Supervisor(s)/ 
Dr Magi Sarvimaki 
Dr Paul Jones 
Dr Eric Best 
 
Homes are special places in one’s 
life.  Even with the separation of 
physical distances, it is refreshing and 
sustaining to be able to be spiritually, 
emotionally and affectionately 
attached to one’s home.  The 
attachment to home brings 
reassurance and warmth and living 
hope and energy in times of despair 
and hopelessness.  The sentiment 
attached to home is such that, even 
when the house is no longer standing, 
it is fresh in one’s memory as if it was 
yesterday, and as if everything had 
never changed.  
(Gonduan 2000, p.51) 
 
 

 
An escalating demand for housing solutions that meet the needs of both 
urban and rural residents has been highlighted by the impact of human 
settlement expansion on overpopulation and the resultant development 
crises, particularly for Pacific Rim economies. Importantly, many reports 
have focussed on development agendas, basic human rights, urban 
poverty, urbanisation, and infrastructure, yet little research has extended 
specifically to housing. 
 
Evaluation of village and settlement housing tends to be based on social 
and physical images that are often subjective and at odds with the 
comparative desires of architects and planners. Residents may well 
prioritise location, access to kinship structures and support, as well as the 
economic benefits of informal trade, over and above the physical 
appearance of a building. 
 
The result of a complex balance between environmental, social and 
economic factors, criteria in vernacular architecture are often implicit and 
unstated. Furthermore, a group’s adaptive strategies within its ecological 
setting encourages a particular designed environment based on values, 
which lead to the constructed norms that broadly distinguish one group 
from another (Rapoport 1998). This does not explain the variety of built 
forms in similar ecological settings; even so, it is perhaps these adaptive 
strategies that complicate establishing a baseline from which to gauge the 
extent of selective or imposed change in traditional village housing.  
 
A response to these issues inevitably leads to debate on the meaning of 
culture in the PNG built environment, where the ephemeral nature of 
traditional architecture means that physical examples may no longer exist. 
This thesis proposes that there is an intrinsic link between the legacy of 
traditional architecture and social practice, and that there are tangible 
benefits for continuing the use of traditional design while leaving room for 
individuals to determine their own contemporary housing needs.  

 

 

Tubusereia Housing: 1923 and 2016 
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The presence of art galleries, museums, theatres and concert halls all 
play a vital role in the establishment of cultural, social, and economic 
development. From metropolis to precinct, the institutionalization of art 
in cities has the capacity to reinforce a sense of civic identity and give 
meaning to place.   

From timber mills to cranes building 80 story towers, we have grown 
as a city. We transformed as beach town - in eclectic fashion - to meet 
the demand of the growing property market perhaps too effi  ciently with 
the use of reinforced concrete. Once used for the most sacred public 
structures of the Roman civilization, today it is used for iconic structures, 
and in our case many with little or no public interface.  The high rise, 
our most prominent and permanent typology is typically designed 
around style and profi t. Permanent structures that have responded to 
an economic demand, rather than being a catalyst for culture, lifestyle 
and ground plane. Perhaps we can create a stance around the use of 
heavy materials Gold Coast for more public buildings which resonate with 
principles of local vernacular and lightweight tectonics.  

Bundall has been earmarked as Gold Coast’s Arts and Cultural Precinct. 
Most recently the city has invested in a series of public buildings which 
are dedicated to the art and cultural identity of the city.  Bundall in its 
current for in a suburban neighbourhood of residential, commercial and 
industrial buildings.  The current intent is concerning the connection of 
the Home of the Arts site to Surfers Paradise.  Through this design thesis, 
I would like to suggest a new archetype for the Gold Coast which will 
harness a sense of place and bring life TO the neighbourhood. 

ARViN ABASSiAN

a neighBouRhooD 
aRchetYpe - 
connecting hoMe oF 
the aRtS to SuRFeRS 
paRaDiSe

MASTER THESiS
ARCH72-502

Supervisors/
prof Mick Keniger 
(convenor)
prof adrian carter (Mentor)
visiting prof lindsay clare 
(Mentor)
peter Kuhnell
Justin twohill (Mentor) 

guests/
prof emerita Brit andresen 
Bud Brannigan
Matt eagle
Brian toyota
tory Jones
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The Gold Coast is one of Australia’s fastest growing cities. The population 
of the Gold Coast is expected to grow by 290,000 additional residents 
over the next twenty years. In order to accommodate this growth, the 
City of Gold Coast and private enterprise are investing in significant 
infrastructure, including stage 3 of the Light rail from Broadbeach to 
Burleigh Heads. In a recent Gold Coast development study Gerard 
McCormack and Alvin Kirby describe how the Gold Coast needs to 
prepare for the future:

“The Gold Coast is a beautiful city with a strong and unique image. The 
future of the city depends on development that maintains and enhances 
the existing character and promotes a distinct Gold Coast sense of place, 
making it an attractive place to live and enticing local and international 
visitors”

The Gold Coast’s most iconic form of architecture, the mid-century 
modern beach house, is under threat due to the increasing price of 
land located in proximity to the beach. Prominent beach houses that 
contribute to neighborhood placemaking in Gold Coast communties are 
being demolished in order to achieve maximum financial returns from new 
developments. The following study investigates alternative solutions to 
the demolition of landmark Gold Coast beach houses when considering 
development options. The development options explored maintain 
existing beach houses to preserve mature Gold Coast landscape and 
develop in-between spaces to increase density and investment feasibility.

This thesis seeks to investigate how a civically-minded architectural 
intervention to the current existing retail environment of Robina Town 
Centre on the Gold Coast, Queensland, can reintroduce the notion of 
community placemaking within a retail setting; challenging the traditional 
conception of well-worn retail typologies and inciting community 
participation as a vehicle. Through the establishment of a biophilic 
design agenda and an experiential proposal, this examination seeks to 
complement the positive community benefits of people-centric, civic 
placemaking, with the positive effects of genuine engagement with 
nature. The proposition aims to synthesise both of these influential effects 
into an articulated architectural suggestion; one which aims to engender 
a sense of individual identity and character back to the ‘Town Centre’. 
A solution which is mindful to acknowledge the community it serves 
and the uniqueness of its place. In doing so, creating an environment 
that provides a genuine and tangible connection to nature whilst also 
embracing its history, prevailing climatic conditions, local craft and 
localised small-scale retailers.

RYAN FELL

Saving the Beach 
houSe

SHANE COLLiNS

ReStoRing uRBan 
connectionS 
thRough a Biophilic 
lenS:
Re-imagining the retail 
experience to reintroduce 
community and civic 
placemaking to the 
suburbs, through biophilic 
intervention and genuine 
engagement with nature.
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STuDiO 7/8/9
ARCH71-401/402/ 501

team/
adrian carter (convenor)
Kerry clare
lindsay clare
oliver arbes de puy
tammy Zarb 

guests/
Ray Jones
anna o’gorman
Marja Sarvimaki

TECTONiCS: MOVEMENT+LiGHT

THE BODY IN ARCHITECTURE.
An understanding of the movement of the human body through built 
space and how the experience of that space is determined by form, 
construction, materiality detail, the play of light in relation to a given 
context and is fundamental to the realisation of good architecture.
This studio worked with the design of a Centre for Dance and the 
Performing Arts for the Mt Tamborine community and visitors, located 
in relation to the Tamborine Mountain Sports Association’s facilities and 
sports fi elds, at Long Road. On a dramatic and sensitive site, on the 
mountain ridge, overlooking the Gold Coast.
The studio explored a tectonic and phenomenological approach to 
architectural design, considering qualities, such as the bodily experience 
of architecture, atmosphere, architectural narrative, light, tactility, 
materiality, detail, transcultural inspiration, critical regionalism, relation to 
landscape and sense of place.

A SHORT FILM: CAPTURING MOVEMENT, SPATIAL BODILY 
EXPERIENCE AND SENSE OF PLACE.
As a precursor to developing individual design proposals for the 
Tamborine Mountain Centre for Dance and the Performing Arts, short 
fi lms were made in groups, that captured and contrasted an experience 
of spatial bodily movement within nature and the built environment, 
that then served to inform the eventual design proposals. These fi lms 
considered themes of light and shadow, depth of fi eld, atmospheres, 
sense of place and the sensorial experience of movement in relation to 
nature and architecture. 

VISION FOR A TAMBORINE MOUNTAIN CENTRE FOR DANCE AND THE 
PERFORMING ARTS.
A functional, well-crafted and beautiful facility for dance, the performing 
and creative arts, as well as a venue for a wide range of other cultural and 
social activities and events for the local community and visitors. 
A single building or complex, of approximately 1500 m2, that is 
sympathetic and responds fully to its outstanding location, in terms of 
the site’s natural environment, cultural signifi cance and potential views, 
and that through its evocation of its purpose, relation to context, tectonic 
integrity and phenomenological qualities, would despite its modest size, 
become a defi ning architectural landmark for the region.

Creating a dance academy that is fl exible in structure and in program. 
Where the spaces can adapt to diff erent users and functions, for example 
the studio can become an exhibition hall or a theatre. Also, creating void 
spaces that can be activated by diff erent functions, such as dancing 
spaces or spots to have lunch at.

MOH’D AL-SAADi

Dance academy
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THEATRE UNDEFINED aims to reimagine the typical journey from 
entrance to theatre by composing the journey to the theatre as a theatre 
in its own right. The intention is to engage all users within the Mount 
Tamborine Sports Association Precinct with equal access, not just 
those with paid performance tickets. This is achieved by introducing a 
central covered spine fl anked by adjoining translucent/adaptable studio 
spaces whos openness, playful materiality and atmospheric lighting invite 
passers-by to engage in the undertakings within. Four key concepts 
created a framework which shaped my design response. To respect 
what already exists, to frame views, to envoke a sense of journey and to 
playfully contradict what is heavy/light and public/private...

JAi BARRETT

theatRe unDeFineD

//Refl ection + Movement is an exploration in lightness, authenticity 
and all that is dynamic. The project strives to unlock a wider dividend 
for the greater Gold Coast through developing a robust platform for 
art, performance and creatives. The following proposal has observed, 
analysed and responded to cultural, environmental and contextual 
particularities of the location to ensure the facilities provides amenity for 
today and accommodates the growth for tomorrow. The architectures 
explore a highly-consideration sectional solution of a linear protrusion 
to frame a densely-vegetated courtyard space and create a vibrant 
orchestra of light, shadow, refl ection, scale and blurred boundaries 
between interior and exterior. Coupled with the restrained material 
palettes and pure geometries the project dissolves into the landscape, 
bleeding the transitions of hard/soft, interior/exterior, landscape/built 
form. The result, an architecture that speaks of sensitivity, craft and place. 
Within the proposal, fi ve guiding principles were nominated to maintain 
clarity and integrity of the concept, including;

 ▶ Focus on promoting social interaction and community engagement
 ▶ Minimal insertion of built form
 ▶ Quintessential subtropical language
 ▶ Landscaped spaces as auxiliary architecture
 ▶ Serves the needs of today and accommodate growth in the future.

JOSHuA 
BOWKETT

// Refl ection + Movement

tamborine Mountain 
centre for Dance and the 
performing arts

A journey of contemplation and 
refl ection. A place for performance 
and creative pursuit. A simplistic 
form of delicate resolution. A 
humble backdrop to movement. 
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The initial inspiration for this project came from the idea of boxes 
within boxes and outdoor gallery spaces which is demonstrated by 
Sou Fujimoto in some of his projects. How this might be able to be 
formed geometrically which eventually turned into becoming a maze 
or a labyrinth to explore. This idea was important because it referred 
back to a phenomenological approach which is valuable to understand 
the experience that a dancer has inside of a building. How might this 
be linked to the feeling of the senses within the natural environment to 
create as little structure as possible? This project explores the notion 
of the labyrinth throughout periods in history and how this type may 
be imagined conceptually and theoretically for a studio performance 
space and dance centre. Could the labyrinth be some kind of dance 
and journey through space in some poetic way? How might this be 
expressed in tectonics through a simple idea. Elements of the labyrinth 
such as creating layers, emotions and a sense of the unexpected are 
suggested. The notion of these patterns is incorporated into the elements 
and layout of the plan. One aspect explored was how a labyrinth might be 
incorporated into the landscape whether through shaping the landscape 
or creating geometries in the gardens to incorporate a unifi ed language 
in the overall design. Throughout this process the idea of what a labyrinth 
can be is tested and refi ned.

HEATH BREEN

labyrinth and Dance

 

The site of the Tamborine Mountain Sports Centre provides sporting 
and recreational activities for the residents of Mount Tamborine, forming 
a tight-knit community of all ages. The main observation taken from 
the site is a lack of large communal sheltered space where people can 
enjoy being outdoors without being exposed to climatic conditions. The 
objective behind the site area chosen for this project is to activate an 
unused area of the site and create a small community hub away from 
the existing TMSA clubhouse. It is surrounded and sheltered by an 
abundance of trees and in order to constantly connect occupants to the 
nature, certain function spaces have been separated into smaller pavilions 
that are all connected by an outdoor circulation space. The buildings 
wrap around to form a main protected courtyard within that can be used 
for outdoor gatherings and performance space. Smaller courtyards are 
formed in between the smaller dance studio and amenities pavilions, 
providing more intimate and private outdoor spaces for dancers to use. 
Additional spaces such as a community workshop pavilion and a café 
have been introduced in order to not only accommodate for dancers but 
also invite other members of the community. This forms social interaction 
between dancers and community members, and the site is constantly 
activated when not in use for performance and dance. The project 
has been designed to not only accommodate dancing and performing 
facilities but also provide an activated public community space for Mount 
Tamborine residents to experience.

MEGAN KiNG

taMBoRine Mountain

Dance and performing arts 
centre – community hub

AXONOMETRIC
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The site of the Tamborine Mountain Sports Centre provides sporting 
and recreational activities for the residents of Mount Tamborine, forming 
a tight-knit community of all ages. The main observation taken from 
the site is a lack of large communal sheltered space where people can 
enjoy being outdoors without being exposed to climatic conditions. The 
objective behind the site area chosen for this project is to activate an 
unused area of the site and create a small community hub away from 
the existing TMSA clubhouse. It is surrounded and sheltered by an 
abundance of trees and in order to constantly connect occupants to the 
nature, certain function spaces have been separated into smaller pavilions 
that are all connected by an outdoor circulation space. The buildings 
wrap around to form a main protected courtyard within that can be used 
for outdoor gatherings and performance space. Smaller courtyards are 
formed in between the smaller dance studio and amenities pavilions, 
providing more intimate and private outdoor spaces for dancers to use. 
Additional spaces such as a community workshop pavilion and a café 
have been introduced in order to not only accommodate for dancers but 
also invite other members of the community. This forms social interaction 
between dancers and community members, and the site is constantly 
activated when not in use for performance and dance. The project 
has been designed to not only accommodate dancing and performing 
facilities but also provide an activated public community space for Mount 
Tamborine residents to experience.

DANA KiTTEL

tamborine Mountain 
Dance and performing arts 
centre – community hub

Nestled within the trees, a series of dance studio pavilions connected by 
natural paths and canopy’s, looks to create an environment that focuses 
on the spaces in-between and an architecture that becomes seamless 
within its surroundings. Breaking up the spaces and providing nature 
walks between the pavilions as a way to reinforce the surrounding context 
and create a deeper connection to place. Using the topography as a 
way-fi nding device and also as a privacy gradient, the experience through 
the site feels natural and intuitive while also allowing for exploration and 
fi nding your own moments.

SAM MCLiNTOCK

Movement through 
Moments



20 21

Dance is much more than just an art form; it is a way of expression. It 
is not restricted to dancers or performers, every person is capable of 
expression, hence dance. Design for a Dance Studio is an interesting 
process, to look into the essence of dance. The process began with a 
video which escalated to the concepts and fi nally design. 
The forest along the periphery of the site, the Tambourine Mountain 
sports club, was one the defi ning factors and it played a signifi cant 
role in this design. It infl uenced the concept of Invisible Architecture, a 
building hidden with the edge of the forest, waiting to be explored.  In 
this exploration, dance and various other art forms will be discovered. 
The use of wooden forms helps in hiding the concrete and glass within. 
The structure is also open to nature to allow light and wind within. 
Natural ventilation and lighting are prioritized by selective shading and 
orientation. The local community of the Tambourine Mountain is tight nit 
and they often hold gatherings, thus this space will be open to the public 
with a café, two open squares and an observation deck. The building is 
designed to subtly evoke the feeling of free spirit of any person, be it a 
performer or just a visitor for the time they spend under the foliage.

DHARMENDRA 
PRASATH MOHAN

Dance is much more than 
just an art form

Within this building, time and space are not separate dimensions, but 
rather interdependent. There is the time that corresponds to the cycles of 
nature, the time of who inhabits the place and there is the space that is 
shaped and infl uenced by it. 

The concept in which the design is derived from address’s the importance 
of the eyesight, the development of the mind and consciousness of 
objects in today’s society. As Hegel Identifi es “Humans did not improve 
their knowledge of the world, but simply changed what they knew about 
it and their relation to it”

The building fosters the deliberate reduction or removal of stimuli from 
one or more (primarily eyesight and sound) of the senses to create an 
altered state of consciousness to one’s surroundings. This is through 
the specifi c placement of openings, windows and the varied heights 
throughout the building. The building is thus a proposal that explores 
the possibilities of a new time and space, in a place also marked and 
altered by the novelty of a multi-functional building, wishing ultimately to 
build a renewed commitment between man and landscape and man and 
built structure. To allow for this connection, the building encompasses 
an austere material palette, assisting in creating a series of calming and 
contemplative spaces.

JESSiE 
WiLLiAMSON

the importance of the 
eyesight, the development 
of the mind and 
consciousness of objects 
in today’s society. 
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STuDiO 4
ARCH 12-214

team/
Mark Bagguley
Brian toyota
Dr Daniela ottmann 
(convenor)
  
guests/
chris alston
Dr cecilia Bischeri
prof paul Burton
Dr Katelyn hudson

GONDWANA CASE STuDY HOuSES

a case-inspired/ eco-integrated/ climate-adaptive 
/ identity-appropriating speculative contemporary 
interpretation of case study houses located on the 
gold coast within uneSco heritage listed gondwana 
Rainforest in 2045.

GONDWANA CASE STUDY HOUSES gCSH 
The setting is one hundred years after the re-invention of LA’s architectural 
landscape with the introduction of the ‘Case Study Houses’ CSH as 
role models that inspire a wider post-war building industry, in a similar 
climate subtropial climate zone in GoldCoast, Queensland/Australia. The 
Gondwana CSH shall form a contemporary answer to the original CSH 
whilst examining socio-cultual aspects and bio-climatic considerations 
for an ecological integration of the architecture on site (Pacifi c View Est./
GoldCoast), as well as exploring an identity appropriating architectural 
language that speculates on the setting in 2045. This incorporates 
also an extension of the original car-depended residential function to 
a more productive/civic mixed used scenario. The gCSH propositions 
encompass besides a future interpretation of living (residential) also a 
community enhancing productive cottage industry incorporated i the 
overall program of each project.
Architectural concepts can be derived from ‘learning from nature’ and 
developed beyond other spatial aspects into bio-adapted façade details 
attuned to the context of Gondwana Rainforest in subtropical South-
Queensland.
GONDWANA CASE STUDY HOUSES GUIDELINES (as per co-designed 
masterplan)
1. Common Waterfront 
2. Three fl oating architecture lots agreed for Hydro-tectures
3. Central transport hub (between Lots 4 and 5)
4. Shared agriculture 
5. Shared public space (for community activities)
6. Minimum of three stories (+ roof)
7. Residential area min. 350m2 (can accommodate min. 5 persons)
8. Cottage Industry area min 50m2 
9. Site coverage max. 44%
10. Lot boundaries adjacent to communal space (see 5.) to be designed 
as public engagement space
This semester is divided into a series of studio projects (Gondwana 
Case Study Houses S01-S04; 70% of overall weight) and respective 
assignment tasks as integrated technology components (Bio-climatic 
architecture A01-A03; 30% of overall weight). 

SAM ABEL

gcSh 2045 |

MELEK ADA

gcSh 2045 | 100% Water

My collage was constructed through the research undertaken in the 
previous week of the semester, focusing on how our society will be 
living in 2045. My collage is an abstract representation of the changes 
that will happen in our world and the diff erent layers our society will be 
constructed of. The collage also represents a hierarchy of importance in 
the coming decades and the design considerations that will be essential 
to sustainability in a modern world that may place the importance of 
infrastructure and technology in front of land preservation and the earth.

My interpretation of 2045 was that the earth’s surface will be covered
in 100% water. This means that my design had to consider buoyancy,
salt water corrosion, food sources etc., in order to adapt to the
new environment. My design was infl uenced by the 1945 case study
houses in Los Angeles. Prior to this assignment I did a precedent
analysis on House number 23 – the triad house. My design was also
impacted by the nature of water and embracing it within my design.
The correlation between nets, voids, shallow pools and my cottage
industry all harmonize to create my design. A design for the future.
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PHiLiP BAuRA

gcSh 2045 |

My design is basically motivated by our typical traditional Solomon Islander 
tie connections. Which has this interlock weaving holding joints together. 
Thus, my room layout and all other functions in the building showing that 
connection to each other. 
My cottage industry is carpentry. Basically, re-using timber products such 
as skate boards, furniture etc.  Because my industry is carpentry, I want 
to depict timber throughout my interior design. Exposing its main timber 
structures. Here is my roof concept, with a mixture of a green roof over 
the carpentry shop and a main roof over the living, kitchen and the master 
bedroom.

TRiSTAN BENNETT

gcSh 2045 |

The concept for my design is driven by a space for the community 
to have community meetings and concerts. Spaces for musicians to 
practice and painters to paint. A residential area for couples to live and 
have the ability to grow. Areas for nature to occupy particular all forms of 
birds. The structure of this design is inspired by the trunk of a tree and 
how it grows up and over and around an object. To be energy neutral 
and maximise rainwater collection. In 2045 I think that there will be no 
more fossil fuel or very little and that there will be a trend to minimise the 
amount of technology in the home.

ANSEL CHAN

gcSh 2045 | 

ELiZABETH 
BARKER

gcSh 2045 | a heart for 
the community  |  a heart 
for the family

Public cottage industry |  The ground fl oor of this fl oating dwelling is 
intended to refl ect a modern Polis. As with its ancient Greek precedent, 
this Polis will have its own identity, concentrating on education and 
discussion concerning the sustainable direction of the community and 
become a heart for the inhabitants of the community to engage and 
socialise.
Sustainable Facade Design  | Vertical farming lowers the requirement of 
water to up to 70% which saves on soil and saves on space. I propose a 
facade refl ecting the mangrove root system that uses capillary action to 
maneuver water up the exterior of the building, generating produce for the 
residents of the building.

Public cottage industry |  The ground fl oor of this fl oating dwelling is 
intended to refl ect a modern Polis. As with its ancient Greek precedent, 
this Polis will have its own identity, concentrating on education and 
discussion concerning the sustainable direction of the community 
and become a heart for the inhabitants of the community to engage 
and socialise. Sustainable Facade Design | Vertical farming lowers the 
requirement of water to up to 70% which saves on soil and saves on 
space. I propose a facade refl ecting the mangrove root system that 
uses capillary action to maneuver water up the exterior of the building, 
generating produce for the residents of the building.
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CAROLiNE 
MAROSTiCA

gcSh 2045 | Solar 
Sculpture

My ideal project for 2045 is inspired by ‘no privacy’ idea by having a 
communal kitchen on the ground level to bring the community together 
and help them to interact more with each other. My house will be built on 
the water and it will be eco-friendly, that means I will have solar panels 
on both my buildings to generate energy. Besides my building generating 
energy, I will have a shellfi sh aquaculture that goes around the building 
where I can grow mussels, seallops, oysters and more to produce 
products and food.

RYuTA iSHiNO 
DEBAECKER

gcSh 2045 |

Looking in to the future, what would Gold Coast be like? For this 
semester’s Studio 4, we explored into the future and created our own 
Gondwana Case Study houses inspired by the Los Angeles Case Study 
Houses. This project focuses on reinventing what a house would look like 
in Gold Coast, 26 years from now. A place where new cybernetic and 
advanced technologies will appear, an earth where no more animal meat 
will be consumed and a world where technology will be merely a tool to 
help, facilitate and enhance our human lives. This architecture aims to 
create a residential/ industrial home that provides food , water, electricity 
and other essential resources in a more sustainable and innovative way.

MAXWELL DOWD

gcSh 2045 | aquaponics

DAViD MARiNO

gcSh 2045 | JuSt Be

My design accommodates four residence that are spiritual practitioners. 
My design intent will provide spaces that infl uence their state of mind 
with the use of phenomena, an approach that concentrates on the study 
of consciousness and the objects of direct experience. The intention for 
these spaces is to strip back your thoughts, come back to the breath and 
go within yourself to fi nd the answers. The design will provide a public 
journey to a meditative space for the residence of the master plan to 
experience for themselves, providing them with an environment to release 
their worries and simply just be.

The Gondwana Case Study Houses, has been our focus of designing 
a house for the year 2045. My concept sketch displays my design idea 
of a modular system that has the ability to adapt to change of lifestyle, 
climate and function. My cottage industry is Aquaponics. It is a much 
more sustainable method of farming, as the normal agricultural farming 
uses 20 times the amount of water required for Hydropnics. The idea 
of the occupants having ownership over what they are eating and the 
Hydroponics is surrounded the building.
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NiCOLE 
MESQuiTA-
MENDES

gcSh 2045 | our 
collective home

MARCEL MÖLLER

gcSh 2045 |

Flying cars, superfoods or an entire world covered in water. The future 
can look very diff erent to an individual, but there is one overarching 
problem that needs to be universally addressed to allow this earth to even 
have a future – the sustain of our environment. In the fourth semester 
I wanted to completely concentrate my intentions on a sustainable 
design that not merely becomes an urbanized housing, but rather tries 
to function as a natural extension of the environment. The entire space is 
designed to create the maximum of movement and interactions between 
people possible, which can then be harvested by piezoelectric cells that 
can convert the generated kinetic energy into electric energy. This could 
create a cycle that would not allow energy to be wasted, but instead 
used to minimize the use of other external energy supplies and reduce 
the destruction of the environment. By the use of revolutionary systems 
that contribute to the regrowth of the environment rather than merely 
exploiting it, validates the only promising future that I envision for 2045 – a 
symbiosis of nature and technology.

In order to sustain our future, we must redefi ne how we live and what we 
value. This project explores living in 2045, creating a case study house 
to act as a precedent for the communities of the future. This project 
places an emphasis of collaboration, community and the environment.  
As such the cottage industry of my project is a museum like space that 
engages the community in discussion, facilitating innovation and creating 
change. It explores the interconnectedness of humanity and the need 
for interdisciplinary collaboration for progress to occur. It seeks to bring 
innovation, creativity and humanity out of universities and institutions and 
give it back to the everyday man. It is only through working as a collective 
that we can thrive within our environment.

JOSEPH 
NORCROSS-WEBB

gcSh 2045 | Bee 2045

Where would we be in 2045 without bees? (probably eating tablets and 
slurping up juice formulas) As far as importance goes, Bee’s are top of the 
list. They are critical pollinators: they pollinate 70 of the around 100 crop 
species that feed 90% of the world. We may lose all the plants that bees 
pollinate, all of the animals that eat those plants and so on up the food 
chain. Which means a world without bees could struggle to sustain the 
global human population of 7 billion. We are losing bees at an alarming 
rate. So as part of our fi nal project for semester four, I look at giving back 
to the earth and sustainability not from an individual point of view but by 
allowing a mental switch a lifestyle that you live by for yourself, and for the 
planet, we live on.

TiFFANY 
SAMONTE

gcSh 2045 |

The focus of this project strives to give a solution to one central premise: 
how will we design looking to 2045? 

Inspired by the structure of a weaving birds nest, the project aims to 
accommodate the needs of a multigenerational family. The dwelling 
incorporates a mixed-use program that features the process of recycling 
fabrics and reselling the product to promote sustainable fashion and 
lessen waste. The project explores the mixed programs and focusses 
on establishing a strong connection with the community by encouraging 
interaction between the residential occupants and the public.
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ETHAN WAiRAu

toMoRRoWlanD

Refl ecting on studies done in regards to the 1945 Case Study Homes 
Competition entries, we were tasked with reimagining the suburbia of 
tomorrow. How could 100 years of progress be represented in a domestic 
dwelling? The brief of the design follows a dissolved property boundary 
with my neighbour, creating a site comprising of a co-living component 
with private annexes, a public forum and three research facilities. These 
facilities and public forum act as a space to investigate a photosynthetic 
skin made of chloroplast and silk - able to produce electricity and serve 
as a lower emissions alternative to traditional photovoltaic cells.

STuDiO 3
ARCH 11-111

team/
Jodie cummins
pete Kuhnell
Justin twohill (convenor)

guests/
Matt eagle
Kate humphreys
anna o’gorman

WiLDERNESS, FARMYARDS AND THE 
SEA

STUDIO BACKGROUND
The fi rst year Design Studio is an introduction to the discourse and 
practice of architectural design. The subject initiates exploratory 
and critical thinking and creative capacities in students. General 
understandings of space, materiality, atmosphere, abstraction, process, 
organisation and composition are explored through a series of focused, 
discrete studies framed around specifi c methodologies of craftsmanship, 
materials, and representation in both 2D and 3D outcomes. 
Fundamental spatial explorations, particularly focused on atmosphere, 
the body and site are explored in conjunction with basic topics of scale, 
proportion, composition, ergonomics, context, light climate, terrain, 
approach, arrival, threshold, sequence, fl exibility, and circulation through 
project-based exercises in the design studio and in a landscape context. 
An experiential understanding of movement in time and space is a 
primary emphasis of the studio. 

STUDIO INVESTIGATION
The semesters work was divided in to three parts or tasks. The fi rst 
attempted to help students develop an understanding of how to work in 
scale by measuring their studio space and planning out the occupation 
of their studio. The second was to create a series of rooms within the 
studio that are designed and constructed at a 1 to 1 scale. This group 
project encourages students to test ideas and thinking of spatial quality, 
threshold, atmosphere and the like that they can then experience. 

The fi nal project of the semester is a response to artist William Robinson, 
designing a studio for him in Binna Burra.  Students had a maximum 
building envelope of 5m x 5m x 9m and they could choose to orientate 
this any way they wished within the constraints of the site boundary. It 
was envisaged the spaces would only be occupied by William and his 
wife with the occasional visitor at various times of the year for the creation 
of works. The brief included the following functional requirements: 

- A place for contemplation - Bathing. 
- A place of refuge - Sleeping. 
- A place with prospect - Working. 
- A place for relaxation - Cooking/Eating/Living. 
- A place exposed - Outdoor Room. 

As the site is not connected to the energy/water grid, students should 
also keep in mind energy/water supply and waste. The studio should 
refl ect on Robinsons work in the wilderness, farmyards, and the sea.
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BiCAuCCi 
CHiSOMO BANZi

the halo

Facilitating a space which celebrates creativity and inspiration was our 
main drive when designing this enlightened seating area for our client. As 
a sculptor based in New York, our client was looking an escape from the 
rigid concrete forms of the urban environment, and an area which refl ects 
her own intent as an artist to manipulate form. After  numerous iterations 
of design concepts, three key concepts stayed at the forefront of our process: 

 ▶ Making a highly personalised space which eff ectively meets Eve’s 
functional, experiential and psychological needs,

 ▶ Maintaining a focus on minimalism, in both concept and composition,
 ▶ Facilitating a return to nature, both through the materiality of the 

space and the framing of views. The Halo, as shown in the illustration, 
successfully creates comfort and a strong sense of place.

iMOGEN BARRY-
MuRPHY

Wilderness, farmyards and 
the sea

This is a concept idea for my design studio project three. The project 
involves designing a small accommodation and studio space for the artist, 
William Robinson. The site is located in Binna Burra. My design attempts 
to be simplistic whilst framing the surrounding views. The dwelling also 
focuses on the importance of privacy.

DONTA RAY 
BOON-TENNET

art Within the landscape

For the fi nal project of Studio 1 we were tasked with designing a living 
and work space that responded to the site in Binna Burra. Located 
approximately 800m above sea level and encompassed by the Lamington 
National Park, Binna Burra is a secluded haven for bushwalkers and 
momentarily aspiring architects. Our hypothetical client is the renowned 
Australian artist – William Robinson. Much of Robinsons work is detailed 
and abstract landscape pieces, which have a very strong connection to 
him. I intended on creating a building with a strong presence to site, in 
particular referencing fallen timber and rocks submerged within the earth.

GEMMA BORRA

Offi  ce in the Clouds

This project surrounds the notion of creating a work and living space for 
William Robinson, an artist heavily inspired by the natural surroundings. 
The site allocated is located at Binna Burra within the Lamington 
National Park. The main idea is to create a space for William Robinson 
to paint and create without walking outside. The Atmospheric images 
are abstracted from a concept model created, envisioning an outdoor 
courtyard and experimenting with the spacial experiences created, 
whilst maintaining a strong connection to nature. Investigating William 
Robinson’s key infl uences towards his artwork it was evident the need for 
access to both indoor and outdoor spaces evoking the idea of creating 
the central courtyard.
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TESS CHARTER

Wilderness, farmyards and 
the sea

This project is all about creating a living space for William Robinson. As 
a class, we took a trip up to Binna Burra and experienced the land that 
we are designing our houses on. My initial place that I fell in love with 
was this tree that overhangs onto the land and how enclosed into the 
land I felt. I have taken this idea of the nature into account and created 
an enclosed entry way leading to a view of an open courtyard typology. 
The atmospheric image that I have selected captures the feeling of being 
within the courtyard and the house surrounding it.

NiCHOLAS 
CLARK-BuRTON

Responding to the 
surrounding environment

Throughout this project, we were given a client to design a space for 
within the Abedian School of Architecture. Our group was designated the 
client of Katryn the Florist. When approaching the design aspect of this 
project the group really investigated how the scoop could really be utilised 
in order to refl ect Katryn’s personality through the project. By responding 
to the surrounding environment within the scoop we were able to depict 
Katryn’s demeanour perfectly.

AARON LARKiN

Wilderness, Farmyards 
and the Sea

Project 3, our fi nal piece of assessment for our fi rst semester. With this 
project we have been asked to design a studio house for the famous 
Australian painter William Robinson on a north facing site up at Binna 
Burra. Through hours of process and decision making this atmospheric 
model was created to show off  the feeling of the space and to further 
understand and develop my ideas. The design encapsulates the land and 
the site, responding to light, wind direction, framed views and the overall 
orientation of the site.

RYAN MCKiLLOP

Forever Station

The idea behind this concept was to create an atmosphere that one can 
feel and understand. Incorporating people into an atmospheric model 
provides a sense of scale and impact. I chose to recreate the eff ect 
based off  the light projected within the  ASA and designing the model in a 
way that projects it on the ground and is welcomed by those occupying 
the space. Creating a station with no trains was the idea to entirely focus 
and direct the eye onto the eff ect that the light portrays on the image. 
On completion of the atmospheric concept, I was extremely happy 
with its outcome, having it portrays exactly what I wanted it to in my 
generation process. The sound of the space created depicts a cool, yet 
warm atmosphere in the grand space of the station. the levels of intimacy 
remain individual to those occupying the space, making it more of an 
experience within the building rather than from one person to another. 
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ELLiN MiNOGuE

Wilderness, farmyards 
and the sea- the William 
Robinson house

MOHAMED 
MOuALLEM

embracing the atmosphere

For this project, students were required to take a series of monotoned 
photographs that focus on light, intimacy, surrounding, the temperature 
in space and sound in space. Upon completion, an atmospheric image 
was to be created depicting one of these qualities.  I chose to focus on 
light.  During my observations, I noticed my interest in deep contrast 
created by the natural light. But upon refl ection of my experience, I was 
more attracted to the absence of light created by the objects blocking the 
beam of light.  My model was created by placing a ceiling with a series of 
inverse domes and holes in it.  This sequence creates a grand feeling in 
this space by establishing a variation of light and the absence of light, in 
repetition.

The fi nal studio project for semester one of undergraduate architecture 
required us to design our fi rst home, for renowned Australian artist William 
Robinson. Following our studio camp to Binna Burra, we conducted 
a thorough site analysis, completed fl oor plans, section drawings 
and elevations, and produced study models (depicted in the below 
atmospheric) all contributing for our fi rst liveable design.
Inspired by our client William Robinson, his wonderful artworks and their 
relation and appreciation to the natural world, I went through a complete 
design process in order to produce a place of residence that responds to 
the environment and the client.

ALEXANDER 
POLLARD

embracing the atmosphere

In my fi rst architectural studio project, I was tasked with producing an 
atmospheric image inspired by the manipulation of light in our studio 
space. I was intrigued as to how each ‘blade’ of our building refl ected 
a diff erent tone of light. The result is a form that captures and disperses 
light through contours creating an impressive atmosphere. These 
contours are greatly sensitive to exterior light, leaving a space that lives 
and breathes as the day progresses and night transcends. Artifi cial 
light could also be used to portray colours for a further atmospheric 
experience or for the branding of a client. 

DONNA SiMON

embracing the atmosphere

This atmospheric model comes from our studio 1 project. This feeling of 
vastness impressed me as I was intrigued by how it was produced and 
the feeling which were created by using simple materials such as a card 
box, an acrylic sheet and tissues. Finally, I photoshopped the background 
to give the feeling of being in a new, diff erent environment which I felt the 
‘structure’ and colours seemed to embrace.
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KiRA-LEE SHAW

Wilderness, farmyards and 
the sea-

Inspired by the quality of atmosphere in the Abedian school of 
architecture, this idea behind this image was to create a sense of 
intimacy. This was achieved through using sold materials to create a 
dark atmosphere and frame a view. The use of light makes a person feel 
invited into a space. The location of this project is on the ground level of 
the Abedian school near the fi re escape. I created a building to connect 
to the outdoors as well as the use of light to evoke the occupants 
experience.

WATER COLOUR SECTION 

KAYLA SOLER

herbert’s studio space

This water coloured section was a part of project 2 and was meant to 
show the essence of our space created for Herbert, a German artist. 
“Art has a voice- let it speak” (Carr, n.d.) is a philosophy Herbert believes 
in. The studio is meant to inspire his art-making process while allowing 
his artwork to speak for itself with the idea of making the space a blank 
canvas. the studio is meant to capture Herbert’s creative and unique 
mindset. With the belief that a studio is a view into the artists’ mind, this 
section illustrates our triangular-shaped studio space with timber framing 
which focuses on framing certain views and blends seamlessly into the 
surrounding environment.

VACLAV TONCAR

project Binna Burra
Building Design
client: William Robinson-
painter

My design for the Binna Burra site, primarily is about view, studio space, 
practicality, easy access and mobility for the client that I have, that being 
William Robinson the painter.
The design in part consists of a view over a vegetation canopy taking in 
valleys, large rolling hills and with a view to the Hinze dam and the Gold 
Coast. The view is from the highest level of the proposed building which 
is a studio and the building itself has all the features as aforesaid in terms 
of access, mobility, practical functions, self-contained and sustainability.

your design here _ 
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